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BALLO TEDESCO NOVO DE IAUTORE
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INTRODUCTION

The remarkable increase of interest in and love for the guitar have moved me to compile this Inter-
national Anthology as a contribution to the literature of this noble instrument. A principal reason for
this work is to introduce important composers of the past who have contributed so much to the world
of music, and yet have been unjustly forgotten by the public and the guitar world. These old masters
of the 12th through 18th century were crucially responsible for shaping the growth of the guitar and
their music cannot now be omitted from a treasury of guitar music.

This anthology represents thirty composers from six of the major countries in the world of music,
and is designed for guitarists of all stages and abilities. A number of short easy pieces, as well as
medium and advanced, can provide good teaching materials. The collection was transcribed mainly
from original tablatures for guitar, vihuela and lute, and includes also some transcriptions of pieces
originally written for the harpsichord.

PROVENCAL SCHOOL:

The earliest written music involving the guitar which has survived to our time is that of the
troubadours of the 12th century. The troubadour songs were accompanied by or occasionally played
on the guitar, which was of a rather small size, and had four double strings tuned C, F, A, D. The
same tuning as is now used on the first four strings of our modern day guitar, except that it is one
tone lower.

The art of the troubadours was highly respected in Provence. Many of the nobles not only em-
ployed troubadours in their courts but were themselves expert performers. The earliest troubadour
known to historians was Guillaume IX (1071-1127), Count of Poiters and Duke of Aquitaine. His
many followers carried on the tradition set down by Guillaume, and about four hundred troubadours
have been traced during the whole period from Guillaume down to Guiraut Riquier (c. 1230-1294).

The music of the Provengal troubadours had very interesting characteristics. The frequent use of
parallel fourths, fifths and octaves, with a melodic line of slightly oriental flavor and a kind of synco-
pated ending of phrases in a free style make this music most charming, different and surprisingly
“modern” in sound.

The eight songs represented here are by Bernart de Ventadour (c. 1125-1195) and Gaucelm Faidit
(c. 1180-1206); I had only the fragmentary melodic lines and arranged them to the best of my
knowledge of the time, style and character of the Provengal school.

Since the music of the 12th century had no indication of bar lines, I took the liberty of separating
the musical phrases and sentences by a broken line.

FRENCH SCHOOL:

The French music in this collection is represented by the composers of the 17th century, which
saw that nation’s great efflorescence of composers for the plucked string instruments. This was the
time when all music of France was under the patronage of Louis XIV. His guitar teacher, Robert de
Visée, composed and published the first French music for the guitar known to us.

The menuet, gavotte and bourrée were introduced by Lully in his ballets and operas, and later
included in the dance suite. It is said that Louis XIV himself danced the “first” menuet, composed
by Lully in 1653.



The music of Rameau was transcribed from the Birenreiter Edition #3800, which is based ex-
clusively upon the corﬁpc;éer’s own first edition, since the autographed manuscripts of Rameau’s
harpsichord music are not available. All pieces by Rameau except the Gigue en Rondo are transcribed
from his first collection (1706). The Gigue en Rondo is transcribed from his first collection
(1724, 1731). ' :

Music by Ph. F. Le Sage de Richée is represented by the Gavotte and Bourrée, reflecting the ele-
gance and beauty of French music. They were transcribed from the original lute tablature.

The most important works in this Anthology are original compositions for the guitar by Robert
de Visée. The transcription is made from original tablatures, Livre de Guittarre, Paris 1682, first edi-
tion. I have selected Suites No. 3 and No. 6. Suite No. 3 consists of seven movements. The six move-
ments following the Gigue in the original tablature are omitted because of their musical insignifi-
cance, and in order to maintain the classic form of the old dance suite. Suite No. 6 is a very unusual
work, in that De Visée composed it for his newly invented tuning of the guitar, Gf, B, E, B, E.
Because of the problems encountered through this new tuning De Visée himself admits to not follow-
ing the rules of composition in this statement from the preface of his book, Livre de Guittarre: “And
I beg those, who know well about composition, but do not know the guitar, not to be scandalized
if they find that I sometimes do not follow the rules. It is the instrument which wants this, and the
ear must be satisfied before anything else.” '

The advantage of the six-stringed guitar gives us the opportunity of correcting the errors com-
mited by De Visée through necessity. In transcribing this suite I replaced, in some instances, the G¢
bass with E, where it was necessary. This changes the first inversion into the root chord, and improves
the harmonic structure of the composition. '

Suite No. 6 has been transcribed in its entirety because of these interesting points: it includes the
French version of the chaconne, which had the form of the Rondo, and not the usual continuous
variations; it is one of the earliest examples of the menuet, gavotte and bourrée as parts of the dance
suite.

The transcriptions of both suites has been made as close as possible to the original tablature, and
consideration has been given to the double string character of the guitar of that time, and of its
probable octave duplication of the D string.

ITALIAN SCHOOL

The longest recorded history and most influential position among the leading musical nations
was that of Italy. Its contributions are too well known to be repeated. In the anthology the Italian
school is represented by music of the 16th, 17th, and 18th centuries. This was the most important
period in the history of Italian music. It is sufficient to mention the origin of: the Venetian school
of Marcello and the Gabrielis, with its novel ideas and progressive tendencies; the Neapolitan school
which included A. Scarlatti, Leonardo Vinci and others, and whose influences were transferred by
Lully to France; the Roman school of liturgical music as represented by Palestrina; the nuove musiche
period (c. 1600) which is an important landmark in the history of music, since it marks the origin of
the opera, the oratorio, the cantata and the Baroque period itself.

Eleven composers are selected here as representatives of the Italian school. Included are three
unknown composers of lute music whose styles are charming and varied; the noted masters of lute

music, G. C. Barbetta and G. A. Terzi, and the best of them all, V. Galilei, represented by his Urania
and Fantasia Ottava, which I consider to be one of his best compositions for the lute.

vi



The transcriptions of harpsichord music are chosen from composers who are probably unknown
to the guitarist, with the exception of Alessandro Scarlatti. It is interesting to note that the Gigue by
D. Alberti in this collection is written in the arpeggio style which was invented by him, and known
as the “Alberti bass.” ‘

SPANISH SCHOOL:

In this collection, Spanish music is represented by composers for the vihuela and guitar of the 16th
century, and by harpsichord music of the 18th century. The 16th century was the golden period of
Spanish music and produced composers of the highest rank in vocal, sacred, organ, vihuela and
guitar music. ‘ '

Despite the interchange of musicians among the court of Spain, France and Italy, Spanish music
of the 16th century maintained its own national character and ancient, very interesting, traditions.
Since the most important instrument of that era was the vihuela, a good portion of the music of this
time was written for it. '

During mediaeval times in Spain, vihuela was the general term applied to all necked string instru-

ments of different shapes and sizes—bowed, plucked, or strummed with a plectrum. During the 16th
century the name vihuela de mano was applied to the guitar with five round sound holes. It also
had six double strings which were probably adapted from the Renaissance lute and tuned in the
same way. The vihuela was used by cultivated society as well as by the Spanish nobility while the
guitar, of smaller size and with four double strings, was played by the masses and considered a folk
instrument.

The only surviving vihuela today is one from the time of Luys Milan (c, 1500), now in the Jac-
quemart André Museum in Paris. It has a stamp “Monastery of Guadalupe,” and is 5%” (13.7 cm.)
longer than our present day concert guitar. We have evidence that the vihuelas were of different
sizes and were tuned higher or lower accordingly.

Luys Milan writes in his book EI Maestro (1535) about the selection of stringé for the vihuela as
follows: “If the vihuela is big put a first string that is thicker than thin. And if the vihuela is small,
have the first string thinner than thick. After doing this, raise the first string as high as it can stand
it, and after that you will tune the other strings to the tuning point of the first, as it will later be
taught to you.”

Many important composers of that time wrote music for the vihuela, but did not deem it below
their dignity to compose some pieces for the “folk instrument”—the guitar—and to include them in
their collections.

The pieces for the vihuela included in this anthology are transcribed from the original tabla-
tures of Luys Milan, Miguel de Fuenllana, Enriquez de Valderrabano and Alonso Mudarra; the
Fantasia (sostenuto) by M. de Fuenllana and the Fantasia by A. Mudarra were originally written for
the four-stringed guitar.

The tuning of the vihuela is very similar to that of the guitar; thus most of the pieces in this
collection were easily adapted to our present guitar tuning without loss of character and style. The
only exceptions are the pieces by M. de Fuenllana and E. de Valderrabano in which the G string
on the guitar had to be tuned in F§ to fit the old vihuela tuning, since much of their charm and
spontaneity would otherwise have been lost.

The four-stringed guitar was tuned exactly as the first four strings on our guitar, but one tone
lower (C, F, A, D)—therefore no changes in tuning were necessary.
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18th century Rococo harpsichord music is represented by the leading composer of this period,
Padre Antonio Soler. Also included is a rondo by Padre Felipe Rodriguez, transcribed from editions
based on the original manuscripts.

ENGLISH SCHOOL:

A high point in English music was the late Renaissance period, which overlapped the Baroque era
and was a considerable influence on its style. With the flourishing of Elizabethan culture came the
school of English lutenists, whose most outstanding representative was John Dowland.

The tuning of the lute is similar to the guitar, with the exception of the third string, which on
the lute is tuned half-tone lower. Some of the compositions in this collection were easily adapted to
our present guitar tuning. In others the guitar tuning had to be changed (G to F#) to fit the tuning
of the lute in order to maintain the character and style of the pieces.

Most of the composers for the lute—excepting Dowland—are not familiar to the guitarist. I have
included some of the works of these composers with the idea that these will further enrich our
repertoire.

John Dowland’s Lady Rich Galliard and Fantasia are outstanding pieces of music and should be
included in the repertoire of every performer. The Pavin of Thomas Morley reflects the qualities of
an excellent musician and composer and also should not be ignored.

All transcriptions were made from the original lute tablatures.

GERMAN SCHOOL.:

The Baroque period in Germany was one of the most diversified eras in musical history, and no
other period produced a greater number of outstanding composers. Italian and later French influ-
ences gave German composers many problems, including that of retaining their own musical heritage.
The parodoxical result of this turmoil was that Germany contributed probably the most original
music of the Baroque period.

When one thinks of the Baroque period in Germany, the first composer to be mentioned is Bach;
however his compositions are so well known to the guitar world that I have included none of them
in this anthology. Instead I have chosen a few of Bach’s contemporaries, some of whom were better
known in their time than Bach, but who later were neglected. They represent different styles and
forms of music within the period.

For this collection I have selected the beautiful suite by E. G. Baron, originally written for the
lute, from which only the 5th movement Le Drdle, is occasionally played by guitarists. This suite com-
bines French elegance with Italian passion, making it most charming and interesting to the performer.

From the harpsichord music I have chosen G. Ph. Telemann’s Fantasia No. 7 which I think is gay
and interesting in style, and most suitable to the guitar. The other harpsichord transcription is made
from the Suite in Five Movements by Pachelbel. The interesting combinations of ornaments, contra-
puntal motion and variety of rhythms gives this suite a character quite different from those of Baron
and Telemann.

I have indicated nuances, tempos and occasional metronomic markings to give the performer
some clue as to execution, since some of the manuscripts and tablatures from which the transcrip-

tions were made have no such indications.

ALEXANDER BELLOW
Vil



BIOGRAPHIES

BERNART DE VENTADOUR

Born in Provence ¢. 1125, died 1195. His mother was a servant of “common” origin
in the castle of Eble II, Viscount of Ventadour. Eble himself discovered the talent of
young Bernart and trained him in the art of the troubadours.

The poems by Bernart which have come down to us disclose his secret love affair
with the beautiful wife of Eble, the Viscountess Agnes of Montlugon. The intrigue was
discovered by her husband and Bernart was exiled from the castle.

He was later employed by Eleanor of Aquitaine, the granddaughter of Guillaume
IX and the mother of Richard the Lion-Hearted, King of England. He served in her
court where he rose to eminence and became the greatest master of troubadour art. In 1152
Bernart himself went to England, where Eleanor of Aquitaine became the queen-consort
of Henry IL

Bernart in his later years was also connected with Ermengarde of Narbonne (1143-
1192) and his last patron is believed to have been Raimon V, Count of Toulouse (1143-
1194) where Bernart probably died in the year 1195.

GAUCELM FAIDIT

Born 1180, died 1206. He came from Uzerche in the Limousin (Provence). He was
a wandering minstrel of gay and reckless character, often accompanied by Guillelma
Monja, a young lady ridiculed in song and satire of that period. Among the many patrons
of Gaucelm Faidit we find: Richard the Lion-Hearted, Robert Dauphin of Auvergne
(1169-1234), and Boniface 1I, Marquis of Montferrat.

It does not seem that Gaucelm Faidit stayed at any one place for any length of
time. Whether this was due to his vagabond soul or to the desires of his patrons is not
known. Among his many songs known to us, the most famous is the touching lament
(planh) on the death of Richard the Lion-Hearted.

ROBERT DE VISEE

French guitarist and composer, born ¢. 1650, d. c. 1725. Of the many guitarists and
guitar composers of that time, De Visée is the only one whose music has survived through
the years.

Publication of music in the 17th century was extremely difficult and expensive, and
was made possible only through the patronage of the nobility. Since De Visée enjoyed
the patronage of the Dauphin, brother of Louis XIV, he was able upon the completion
of his first book of dance suites, Livre de Guittarre to send this volume to Louis XIV for
his approval. .

This book was subsequently published by Hierosme Bonneuil under the patronage
of Louis XIV in the year 1682. Besides the music for the guitar, De Visée, at the insistence
of his friends, included music in this volume, which according to his own words, could
be played on the harpsichord, the violin and other instruments. This music is written in
two clefs and in modern notation.

After the publication of Livre de Guittarre, De Visée became court musician and
guitar teacher of Louis XIV. In 1686 he published his second book of suites for the guitar,
dedicated to the king. His last known publication was issued in 1716.
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PHILIPP FRANZ LE SAGE DE RICHEE

Lute virtuoso and composer, student of Ch. Mouton and teacher of Kropfiganss the
Elder in Ziegenruck. He belonged to the school of French (Paris) lutenists. At the end
- of the 17th century De Richée lived in Breslau, Germany. In 1695 he published (probably
in Breslau), a book, Cabinet der Lauten. It contains twelve suites which belong to the
best lute literature and includes one piece by Losy (Logi).

JEAN-PHILIPPE RAMEAU

Born in Dijon in 1683, died in Paris 1764. Of a musical family, Rameau at the age
of seven could play at sight on the harpsichord any music given to him. From the age of
ten to fourteen he attended the Jesuit College at Dijon. In 1702 he became the assistant
organist at Notre Dame in Avignon. His first publication, Livre de piéces de clavecin,
came out in 1706 in Paris. Several years later he was recognized as the foremost organist
in France. . . .

Rameau was the creator of the modern science of harmony and recognized as the
leading theorist of his time. His operas dominated the French stage for thirty years. He
wrote a great number of compositions and was named composer of the king’s chamber
music and granted a patent of nobility just before his death.

VINCENZO GALILEI

Father of the astronomer, Galileo Galilei. Was born ¢. 1520 in Florence, died there
in 1591. An excellent musician, lutenist and violinist, he was a prominent member of the
Camerata—a group of distinguished literary men, artists and musicians, who gathered in
the palace of the Count Bardi in Florence to discuss the possibilities of imitating ancient
Greek drama. . _

His compositions for voice with lute accompaninent may be regarded as the starting
point of monody, as cultivated by Peri, Caccini and the other founders of opera. In 1563,
Intavolatura de lauto Madrigali & Recercate, containing thirty-four pieces in tablature
was published in Rome. In 1569 he published, Il Fronimo, Dialogo. This collection con-
tained transcriptions as well as original compositions for lute, and also theoretical notes.

GIULIO CESARE BARBETTA

Lutenist and composer from Padua. Two collections of his music, in Italian lute
tablature, were published: Intavolatura de Liuto . . . (1569-1603) and Novae tabulae
musicae testudinariae hexachordae et heptachordae . . . (Strasbourg, 1582. A contem-
porary of Vincenzo Galilei, Barbetta was one of the leading composers of the Italian lute
school of the 16th century.



GIOVANNI ANTONIO TERZI

Born in Bergamo, he is among the best lute composers of his time. In 1593 he pub-
lished in Venice Intavolatura di Liutto for a seven-string lute in Italian tablature and in
1599 Il secondo libro Intavolatura . . . which consisted of arrangements of folk melodies
for one to four lutes, in which he used complicated rhythms and unusually contrapuntal
texture.

ALESSANDRO SCARLATTI.

Founder of the Neapolitan school of music. Born in Palermo 1660, died in Naples
1725. He was a student of Carissimi, and at the age of 19 he conducted his first known
opera, Gli equivoci nel sembiante at Rome. He was maestro of the Royal Chapel and
taught music in the Conservatorio di Santa Maria di Loreto. Scarlatti wrote approximately
one hundred fifty operas, two hundred masses, duets, serenatas, cantatas, twelve sym-
phonies and a large body of harpsichord music.

~

o

LEONARDO VINCI

Born in Strongoli 1690, died in Naples 1727. He was a student of Gaetano Greco
at the Conservatory in Naples. In 1725 he became vice-maestro at the Royal Chapel in
Naples, and remained there until his death. His most important works are operas, about
forty of which he composed for various Italian cities.

BALDASSARE GALUPPI .

Born in 1706 on the island of Burano, near Venice, died in Venice in 1785. He
studied with his father, a barber and violinist. At the age of 16 he composed an opera
which drew attention to his talent. Then he became a pupil of Lotti in Venice and, in
1728 wrote his opera Dorinda. He cultivated the comic opera with such success that
he earned the title of “padre dell'opera buffa.”

Galuppi wrote an enormous amount of music including one hundred twelve operas,
twenty oratorios and twelve harpsichord sonatas. He also was a noted harpsichordist.

LEONARDO LEO

Born in San Vito degli Schiavi near Brindisi on August 5th, 1694, died in Naples
October 31, 1744. He was one of the founders of the Neapolitan school of composition
and an eminent teacher. In 1725 he succeeded Alessandro Scarlatti as Primo organista
della Regia Cappella, a position which he held until his death.

Among his many pupils we find Pergolesi, Piccini, Jommelli and many others. He
wrote about sixty operas, five masses, oratorios, misereres, six cello concertos, two books
of organ fugues and much harpsichord music.
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DOMENICO ALBERTI

Venetian composer born in 1710, died 1740. Student of Lotti, and a noted singer
and harpsichordist. In 1737 he was a member of the Venetian embassy in Rome. To music
history he is known as the inventor of the arpeggio style of keyboard accompaniment
known as the “Alberti Bass.” His Giga in this collection illustrates this technique. During
his short life he produced three operas, eight sonatas and various harpsichord pieces.

LUIS (LUYS) MILAN

An outstanding composer and vihuela player, as well as a noted poet. Was horn
c. 1500, of noble origin, in ‘Valencia, died after 1561.

He was a man of great pérsonal vanity which expressed itself in his compositions.
In 1535 he brought out the book Libro de Musica de Vihuela de Mano, intitulado El
Maestro. Its purpose is expressed in Milan’s own words: “The intention of this book is to
show music of the hand vihuela to a beginner who has never played and in the order with
which a teacher shows a pupil. . . . This book, entitled The Teacher, is divided into two
volumes. The first book is for beginners, and therefore has music easy and in accordance
with the hands which a beginner may have. Because if from the start the teacher gives
music that is difficult to some one who has never played, he will lose interest and will
think that everything is difficult. Give to beginners easy music and they will feel happy
with what they do; everything will appear easy to them. And the truth is that most
things are easy when the person can do them, unless he makes them difficult when he
does not want to learn.”

So thorough were the instructions given by Milan that truly any beginner may follow
them with ease. It may be of interest to you to read Milan’s instructions on the proper
method of selecting the “good” strings for the vihuela. “Take exactly the length of string
needed and stretch it between two fingers of each hand. After the string is thus stretched,
pluck it with another finger as if you want to play it, and if the string reacts as if there
are two strings, it is good; but if it reacts as if it is more than two strings, then it is no
good and it should not be used on the vihuela.”

El Maestro, was the first instruction book for the vihuela to be published on the
Spanish peninsula and contained many valuable examples (forty fantasias, six pavanas,
tentos, villancicos, romances and sonetos) which showed Milan to be a leading Spanish
composer of his time.

In 1561 Milan published EI Cortesano, a book which gives vivid descriptions of
court life at Valencia in his day.

MIGUEL DE FUENLLANA

Vihuela virtuoso and composer, blind from infancy. He was born in Navalcarnero,
Madrid early in the 16th century; date of death unknown. He was a chamber musician
to the Marquesa de Tarifa, later at the court of Philip IT and from 1563 chamber musician
to Queen Isabel de Valois, third wife of Philip II.

In 1554 he brought out a book, Libro de Musica para Vihuela, intitulado Orphenica
Lyra. The title page dedicating this work to the young prince, Philip II, contains the
following passage: “There is a saying, written in the book of Job, that man is born mainly
to suffer the hardships of work and not to live buried in laziness. So following this doctrine
I want to live following the first and running away from the other. I have chosen the
arts and the one to which I am inclined is music, in which exercises and continued study
I have spent most of my life. And because of the Divine Kindness of His judgement,
whereby He decided to deprive me of the corporal light during my infancy, I owe to His
greatness that my work would be rewarded because He gave me talent.”

The Orphenica Lyra consists of six volumes with 174 pieces of music consisting of
original compositions by Fuenllana and arrangements for vihuela of works by Vasquez,
Morales, Guerrero, Flacha and several Flemish masters. The sixth volume contained music
for the five-stringed vihuela and the four-string guitar. The Orphenica Lyra is one example
of the high standard in musical art of 16th century Spain.
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ENRIQUEZ DE VALBDERRABANO

16th century composer and vihuela player; born in Penaranda de Duero, Spain.
Published a book in tablature, Libro de Musica de Vihuela, intitulado Silva de Sirenas,
in Valladolid in 1547. The book consists of seven volumes and contains transcriptions for
vihuela of sacred and secular vocal music, arrangements for two vihuelas in A (small
size) and original compositions. It is interesting to note that the music for two vihuelas
was printed in such a way that two players sitting opposite each other might conveniently
read the music.

ALONSO MUDARRA

Spanish composer and vihuela player; born between 1506 and 1510, died in Seville
April 1, 1580. It is known that Mudarra lived in the castle in Guadalajara with Don Inigo
Lopez de Mendoza where he got his general education and musical training. In 1546,
in Seville, he brought out his most important work, Tres libros de Musica en cifra para
vihuela, which includes also original compositions for the four-stringed guitar; Obras para
Guitarra in temple viejo and temple nuevo.

‘The harmonic structure in Mudarra’s compositions was far ahead of his time.

PADRE ANTONIO SOLER

Spanish composer born in Olot near Gerona in 1729, died at the Escorial in 1783.
He entered the school of the Monastery of Montserrat 4t the age of 6, where he studied
organ and harmony. He was a pupil of Domenico Scarlatti (in Madrid), whose influence
is easily seen in some of his harpsichord sonatas.

Soler represented the Spanish Rococo harpsichord school and was a most prolific
composer in many forms. He wrote more than four hundred compositions, among them
sonatas for harpsichord, six concertos for two organs and six quintets for strings and organ.

FELIPE RODRIGUEZ

Catalan eomposer and organist born in 1759, died in 1814. He was a member of the
Montserrat School. He served as organist in Madrid. He was ordained a priest in 1778.
He wrote church music, organ pieces as well as seventeen sonatas and various other
keyboard compositions.
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WILLIAM BYRD

English composer of great skill born in 1543, died 1623. Was probably a student of
Tallis. In 1563 Byrd was appointed as organist of the Lincoln Cathedral and later elected
a member of the Chapel Royal. In 1575 Queen Elizabeth granted both him and Tallis a
patent for printing music. Byrd composed many works for voice, virginal, organ and other
instruments. He surpassed his contemporaries in versality and excelled in all branches of
composition.

. JOHN DOWLAND

Born in December 1562 in Ireland, died in London January 21, 1626. In 1580 he
went to France as a page of the English ambassador, Sir Henry Cobham. He then returned
to England and took the degree of Bachelor of Music at Oxford in 1588. He travelled
from court to court in Germany and Italy and in 1598 was appointed lutenist to the King
of Denmark, Christian IV. He returned to England and in 1612 served as lutenist to Lord
Walden and later became one of the six lutenists of the court of Charles I. Dowland was
one of the greatest lutenist-composers of his time and brought about many innovations
in lute composition including effects quite modern even to today’s ears.

He published The First Book of Songs or Ayres of Four Parts with Tablature for the
Lute, in 1597. Three years later his second book followed and in 1603, The Third Book
of Songs or Ayres was published.

- Dowland wrote many works for lute solo, voice and lute, and lute and viols or
violins. Some of his conipositions were included in collections by Barley (1596), Rude
(1600), Robert Dowland (1610), Hove (1612) and Fuhrmann (1615).

THOMAS CUTTING b

English lute composer and noted lutenist. At about 1607 he served as lutenist to the
King of Denmark, Christian IV, and in 1611 to Prince Henry of England. In 1612 he
joined the king’s orchestra in London. ‘

THOMAS MORLEY

Famous English composer born in 1557, died in October 1602. He was a pupil of
William Byrd and in 1588 he took the degree of Bachelor of Music at Oxford. Robert
Dowland refers to him as “the excellent musician.” Morley was an organist, a theoretician
and an outstanding composer. His works are unusually melodious and many of his eom-
positions are still popular., He wrote many madrigals, ballets, canzonets, pieces for lute,
virginal and viol.
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DANIEL BATCHELAR (BACHELOR)

Born at the end of the 16th century. Composer and member of the English school of
lutenists. He was one of the “Grooms of Her Majesties Privie Chamber.” Some of the
manuscripts of his compositions for. the lute have survived. His published compositions
may be found in the books of Robert Dowland, “Variety of Lute Lessons,” and in “A
Musical Banquet,” also in Jane Pickering’s lute book.

JOHANN PACHELBEL .

German organist and composer of high rank. Born in Nuremberg 1653, died 1706.
He was a leading composer of organ music, an originator of the dance suite, and master
of the chorale prelude. He transmitted the virtuoso style of keyboard playing from Austria
to Germany and laid the ground for future development of the form, a profound influence
upon Bach.

GEORG PHILIPP TELEMANN

Born in Magdeburg 1681, died in Hamburg 1767. This outstanding German com- '
poser was far better known in his time than Bach. Telemann was self-taught and had
only an ordinary school training. At the age of 12 he wrote his first opera; at 14 he con-
ducted the music for a church at Hildesheim. In 1704 he became organist at the Neukirche
and later conducted at various different courts. From 1721 till his death he was town
musical director at Hamburg. Telemann was a very productive composer and wrote with
ease and fluency in any desired style. He produced a tremendous amount of music includ-
ing forty operas, twelve series of cantatas and motets (about three thousand numbers
with orchestra), six hundred overtures, concertos and fantasias.

ERNST GOTTLIEB BARON

Noted German lutenist-composer and publisher. Born in Breslau February 17, 1696,
died in Berlin on April 12, 1760. He was a law student in Leipzig. In 1727 he became a
court musician in Gotha, later in Eisenach and in 1734 was appointed theorbist to the
Prussian Crown Prince (later Frederick II).

His most important works are: Historisch-theoretische und praktische Untersuchung
des Instruments der Lauten . . . (Nuremberg 1727); An Appendix (on the lute) to
Marpurg’s Historisch-kritische Beitrage, Volume II and other theoretical books.

He composed many works for the lute including three collections of suites, twelve
menuets and various sonatas. Baron was a good theoretician and outstanding composer
for the lute. His works are unusually melodious and reflect his personal humor and charm.

AB.
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