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Thirds in D major, up to the ninth position
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Sixths in D major, up to the fifth position
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Octaves in D major, up to the seventh position
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Tenths in D major, up to the fifth position
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Thirds in A major, up to the ninth position
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Sixths in A major, up to the ninth position
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Octaves in A major, up to the fourth position

No. 15
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Tenths in A major, up to the eighth position
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Part Three

Exercises in articulation, damping, ligados and ornaments

A note is sustained by maintaining the pressure of the left-hand finger throughout the value of the note. This should
be observed rigorously for the bass notes in this example.
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Damping. After allowing the note to ring for its written value, damp the sound by touching the string with the same
finger that plucked the note, since the slightest touch reduces the string to silence.
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Articulation. For articulation of the greatest possible rapidity, avoiding right-hand fatigue from frequent finger
repetition, the index and middle (and annular) fingers are used in alternation, as shown by the fingerings given below.
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Acciaccatura from below. To make the melody note sound sufficiently, the left-hand finger must "hammer" sharply

(or slide) from the preceding note.
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Acciaccatura from above. To link the grace note with the melody note, pluck the former with the right hand, then
Grazioso

pluck the string horizontally with the left-hand finger that held the grace note.
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An ornament with multiple notes. After the first of the two grace notes is plucked by the right hand, the left hand
executes the next two notes as ascending ligados.
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Another ornament with multiple notes (inverted mordent). A single left-hand finger executes an ascending ligado
followed by a descending ligado.
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Grupetto. Only the first note of the ornament is plucked with the right hand. The second note and the final note are
played as descending ligados, while the third and fourth are played as ascending ligados.
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Acciaccatura. This much-used ornament is executed in the manner described in Example Five, plucking horizontally
with a finger of the left hand.
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Ascending ligado. The first note is plucked with the right hand, then the second is produced by a left-hand finger
falling onto the string.
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Glissando. After the small note is plucked, the left-hand finger that stops it slides to the melody note, sounding all
the intervals in between, in the fashion of the ornament that singers call "portamento.”
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No. 12 Simple trill. After plucking a note with the right hand, strike the next higher note forcefully and repeatedly
with a finger of the left hand, making both notes sound.
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Two-string trill. This trill, which is preferable to the other since it sounds for the full value of the note, is played with
the index and middle fingers or with the thumb and index of the right hand.
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Mordent. The mordent is nothing other than a short trill, executed in the same fashion. (NOTE: This is not the
customary usage of the term "mordent” today.)
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Part Four

Twelve Lessons
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Allegretto grazioso
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Allegretto con moto




Allegro maestoso
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Esercizio per la Chitarra
(Training for the Guitar)

Opus 48
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Vivace con brio
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Allegro maestoso
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Allegro maestoso
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Allegro con moto
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XVIII Lecons Progressives
(18 Progressive Lessons)
for the Guitar

Opus 51
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Studii Dilettevoli
(Entertaining Studies)

or Collection of Various Original Pieces
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Opus 98
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Etudes Instructives Faciles et Agreables
(Easy and Agreeable Instructive Etudes)
for the Guitar

Comprising an Album of
Cadences, Caprices, Rondos and Preludes
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Prime Lezioni Progressive
First Progressive Lessons
for the Guitar
(Part One)

Opus 139

159



Andantino

m
2 l 1

O d o

J ‘
AN
= —

l
—

i rll

I ———

I e ¢

(3=

0

—

P

i

=%

f“:r‘:

i

i 5

160



le1



(Allegretto)

No. o 5 7ot
s 12 ;Pin — : 7@::‘:@_4%
vt [t F oro Tt 7 bt T

p—
| N ‘ I T Y
7 2 J

— | el e B i —O i
Dy - vy == v - i‘)f:: ¥l r T ? ¥
P ~ g .
== \ ) ) =
- = S > 3 ” p—
YT of r rrorr g

162




m@.@%a
-_‘F!Ft

163




=ss=sbens T e e
A A
g ! a?L == —
2 s e TR A
'otErr T Tt T

r) —j_'JE—j Ig : Ji’——sdf— } g.L ;
YT 7 r Tt E T

164




Andantino

s
Nt | - | | | iJ Zg

- TR > ) 1 { | | 1 3

4 2 ik

U

0

1
]

165



Allegretto

166



